


but amplified 

with a maximum reverberation of 5.5 seconds decay. 



Rhythmic configuration 

Proportional notation  has been used consistently according to the upper line  (in seconds) 
 

Rhythmical content is produced through the interaction of two graphic tendencies drawn at 

from the main two – staff. 

 the bottom of the main two - staff. The three - line staff stands for the density or number of  

 events (articulations) per second: 

from 1 to 4 articulations per second 

from 4 to 8 articulations per second 

from 8 to 12 (and more) articulations per second 

The two - line  staff  indicates the way in which articulations are organized during temporal 
 display 

events are chaotic 

events are regular 

Fx Pedal I is coupled to the three - line staff controlling the density level from the granulator  

Fx Pedal II is coupled to the two - line staff controlling the duration level from the granulator  

Miscellaneous  

Noteheads enclosed in a square indicate a range of pitches being played randomly 

 (avoiding patterns)  and  strictly  sequentially  (melodically)  until  a  new square or 

plaqué appears  

Noteheads enclosed in plaqué are played as chords 

On page 7 line 19 the elements enclosed in a bold square are used freely to improvise until 

 the bold arrow ends 

mauritius editions 
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